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(@) Abstract

Can machines meaningfully
describe Chinese calligraphy? We
present a layout-centered
framework that transforms spatial
features of calligraphic works into
interpretable textual commentary.

€3 Method: Our Framework
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# Case Study
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®: Expert Feedback
We interviewed 2 university-level

traditional aesthetic principles. A
case study and expert interview
assess its validity and limitations.

? Motivation & Research
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